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Erratum 


In “Haydn’s Chaos: Genesis and Genre,” by A. Peter Brown, 
which appeared in Vol. 73, No. 1 of The Musical Quarterly, the 


measure numbers were inadvertently omitted from the plates. 
Because the numbers in the text correspond to the final version of 
the composition, the numbers that should have appeared on the 
plates are not always consecutive. They should read as follows: 


p- 21 


p- 22 
p. 23 


p. 24 
p. 25 
p. 26 


p. 28 
p. 30 


2, 3, 8,9, 10, 11, 21, 13, 14, 15 — 31 
25 30 


1, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20 


21, 22, 23, 24, 25 — 1, 2, 3,4, 5 
upper right: 57, 58,59, lower right: 37, 38 


1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14 
15, 16, 17, 18, 19, 20, 21, 22, 23, 24 

25, 26, 27, 28, 29, 31, 32, 33, 30 

34, 35, 36, 38, 40, 41, 42, 43, 44, 37 

45, 46, 47, 48, 49, 50, 51, 52, 53 

lowest staff: 50, 51, 52, 53, 54, 55, 56, 57 


a} 
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i 
fie 
/ 
a 
p- 27 
if 
ae 


